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Abstract: This article aims to explore the challenges faced by the junior artists of 

Bangladesh Film Industry. Based on Beauvour’s concept of ‘otherness', the study 

reveals that they are considered as “Extra” not only in films but also in every 

sphere of their socio-political and cultural life. Following qualitative techniques of 

data collection, the study also highlights their low social position, economic 

uncertainty and age-status identity discourse. This study exhibits that film industry 

in Bangladesh is constructed under strong influence of patriarchal ideology as 

well as the typical class and gender relations. Commercial films typically target 

the lower and lower middle class audience. The study uncovers the crisis that 

these artists face in their real life and consequently, lead themselves as ‘extras’ or 

‘other’ in their real life. 
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Introduction 

The study reveals the multifarious socio-cultural challenges of junior artists (film extras) 

in Bangladeshi Film industry. Media has been taken much attention of many social 

researchers because of its strong and powerful influence on society (Pinkleton & Austin, 

2002). However, discussion on media pays little attention on women’s representation 

which gives less value on women in cultural climate (Greenwood & Lippman, 2010). 

Greenwood & Lippman (2010) referred to the representation of male and female in 

different country’s media, including USA, Britain, Korea, Saudi Arabia, while male have 

a higher level of participation than females in media. Bangladesh is not an exception from 

this trend. Studies show that, the gender imbalance is highly visible in every sphere of 

media in Bangladesh, though there is some recent progress in terms of female 

participation. For instance, according to Nasrin (1999; 2006), the television commercial 

telecasted in BTV mobilize women’s presence in a ways that marginalize them (in 

Mahboob, 2011). Woman working in media is still marginalized not only with the less 

participation of women, but also the way media portrays the stereotyped gender role 

(Byerly & Ross, 2008; Morris, 2006). On the other hand, being a Muslim majority 

country, it can be assumed that all the religious and cultural customs impact on social 

attitude towards those women working in media. This paper considers only female junior 

artists working in film industry and intends to reveal their challenges while working in 
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this industry. To be more specific, this research explores how the junior artists take the 

challenges of working in film industry in Bangladesh? How these women negotiate with 

patriarchal norms? 

Background of the Study 

Since the first film of Bangladesh ‘the face and the mask’ (Mukh o Mukhosh, Abdul 

Jabbar Khan 1956’), the inspiration for film making claimed a new challenges for local 

people (Razu, 2000; Hoek, 2008). However, before independence in 1971, the films in 

Bangladesh were enlightened with its own glory (Razu, 2000). After getting 

independence, the political and environmental changes result some changes in the forms 

of films too (Hoek, 2008). Anam (2002) successfully explains the synchronization 

between role of media and raise of democracy in Bangladesh. He explained the social 

transformation and democracy occurred parallels with the growth of media (Ibid). 

However, the social transformation occurred not only due to economic and political 

changes, but also as an impact of globalization (Khan, 2013). The changes in form of 

films may have a link with the changes in financing of the film industry which is deeply 

connected with this social transition. However the rise of rapid economic growth and 

changes of economic policy generated some newly emerged wealthy class people who 

found cinema as the most suitable sector for investment, especially when it allowed them 

to launder black money (Raju, 2000). On the other hand, globalization results expansion 

of satellite channels which reached almost every corner of the country (Khan, 2013). This 

expansion opened hundreds of television channels from different parts of the world, 

which are easily accessible in Bangladesh. Besides that, the number of private television 

channels also significantly increased in Bangladesh (Khan & Razzaque, 2013). As a 

result, film industry experienced a negative transition with major changes. In one hand, it 

can be assumed that, a specific class group emerged at that period that actually found the 

international high budget films in their TV screen and slowly turned over their face from 

cinema hall. On the other hand, growth of television industry with an expansion of 

viewership for private Bangladesh channel makes TV industry as ‘increasingly bid 

business’ (Curran, 2002). Probably, all these might also negatively result in the film 

industry in Bangladesh, mostly because people are having many other alternative source 

of entertainment. These factors obviously changed the form of making mainstreaming 

film and thus, the type of audiences also started changing from the early 1980s (Khan, 

2013). Literature shows that all these changes significantly impact on the role women 

played in cinema. For example, Sultana (2002) referred that in late 70’s a new trend of 

using women as sex object has been started and affected in Bangladeshi film. Film under 

the question of vulgarism is sequentially depriving women from the instinct womanhood, 

instead, presenting them as vulgar within the portrayal structure where women comes as a 
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sex object (Hoek, 2008). In another study, Hoek (2008) analyses the profit motive behind 

this vulgarism spreading in film. She argues that these changes of socio-economic 

circumstances have influenced the producers to insert ‘cut-pieces’ in Bangladeshi films 

(Ibid). According to her, ‘cut-piece’ is considered as a means to produce marketable 

cinema. With a small amount of budget and low production value ‘cut-piece’ films 

rapidly gain maximum profit. (Hoek, 2008). Thus, in early 1990’s, the Bangladeshi film 

industry has been progressively associated with the production of popular films 

containing sexually suggestive and pornographic materials and availability of ‘obscene’ 

and ‘vulgar’ cut pieces in commercial films has been started as a common practice 

(Hoek, 2008). 

With this backdrop, the study only takes the junior artists (film extras) into consideration. 

The interest of this paper is to find out the real life challenges of junior artists working in 

Bangladeshi Film Industry. This paper unveils the economic and social challenges that 

they face and also social attitude towards them. We rarely find any documented history 

about the feminine experience who is working in film industry. However, the very recent 

inclusive trend of research interest is being noticed in order to recognize the portrayal of 

women in film media. Yet, it hardly covers the issue of their real life experiences and 

challenges. So, this research will only take focus to specific groups working in film 

industry, i.e. the junior artists of the film known as ‘extras’. The reason behind choosing 

this group is that, up till now very few academic researchers have been done on this 

particular community using a gender lens. This community has just been left into 

darkness for a long period of time and now requires to be brought to light. 

Review of Literature 

Discussion on women portrayal in film comes as a part of a broader discussion of 

feminism and media. Earlier feminist literature has a wider discussion on ‘myth of eternal 

feminine’ (Frieden, 1965) in media which represents the stereotyped images of women in 

different branches of media, such as advertisement, television, film, newspaper and 

magazines (Greer, 1971). It also portrays women under the gaze from (hetero) sexual 

perspectives (Mulvey, 1989; Winship, 1980; Mahboob, 2011; Carilli & Campbell, 2005). 

This discussion demonstrates the patriarchal construction which offers women to be 

perceived as ‘packaged’, gives women a secondary position (Thornham, 2007). 

Within the broader horizon of the feminist discussion of media, a wide range of literature 

concentrates on women’s representation on film. Kaplan (2013) offers a clear, rigorous 

introduction to the discipline, where author explains the way Hollywood movies represent 

the patriarchal and masculine gaze within which women position within gendered 

domination and submissiveness. Literature also concentrates on the representation of 
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black women, outlining the racialist and sexist structure of film in different parts of the 

world (Marshment, 1997; Young, 1996). Beside portrayal and representation, a range of 

literature deals with gender discriminatory salary and benefits where women have to 

encounter the ‘glass ceiling’ in every step of their career (Bielby & Bielby, 1996; Ross & 

Byerly, 2008). In line to that discussion, Desai (2004) brought a comprehensive 

discussion at the emergence, development, and significance of contemporary South Asian 

cinema from a feminist and queer perspectives. Among very few studies on Bangladeshi 

film industry, Hoek (2008) highlights about the controversy over ‘obscenity’ in 

Bangladesh film industry. The author used cut-piece as the key to understand the issue of 

obscenity in the Bangladeshi film industry. Author also stresses on the way the film 

actress of a particular cut-piece film is used, capitalized women’s body and represented to 

arouse sexual pleasure 

of the audience. Referring from Waugh (2001), Hoek (2008) described this construction 

as the obsession of patriarchal culture with female sex and successfully related it with use 

of cut piece in Bangladeshi film. She puts a strong argument saying that, the industry is 

made by male and consumed by male in cinema hall. 

Sultana (2002) reviewing films made in Bangladesh argued that women’s role in media is 

moving around with the traditional stereotyped characters, like mother, wife and 

girlfriend when women are positively portrayed. On the other hand, when they take part 

in negative role, it would be a role of a dancer, a sex-entertainer or villain’s associates. 

According to her, these roles are mostly played by junior artists. Sultana (2002) critically 

argues that women have very limited opportunity to perform with these characters. She 

argues that, this sex objectification of women through the portrayal prove that total FDC 

possess the ‘pros-culture’ mentality. 

The above literature mainly stresses on women’s portrayal as well as representation in 

media. There are very few researches highlighted on the challenges of female artists 

working in media. To be more specific, very little effort has yet been given on the junior 

artists working in Bangladeshi film industry. This paper intends to fill up the gap and 

explore the challenges of junior artists working in films and socio-religious attitude 

towards them. 

Theoretical Understanding 

Beauvoir (1972), in her remarkable book ‘The Second Sex’ argues that women can only be 

the other in relation to masculine subject. Otherness starts with the feelings of 

incompleteness. These women continuously try to fulfill the desire of being men/like men. 

Her very identity is achieved through forging a whole self in relation to what she is not. 
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Simone De Beauvoir argues that ‘Otherness’ exists in an unequal relationship, is more 

female and feminized. Female, though ‘otherness’, occupies a secondary place in both 

concrete activity and subjective consciousness. 

However for the junior artists as identified as ‘extras’, the identity might be constructed 

with these ‘otherness’ and bear the exclusion as well. The simplest definition of 

‘otherness’ is as being anyone or anything that is not me. Otherness has been associated 

predominantly with marginalized people, those who are different from the dominant 

group. Identity of junior artists is suited with ‘other’, means secondary; where as, the 

mainstream artists stand as ‘self/subject’. 

Methodology 

The research has been conducted based on qualitative methods. Qualitative data would be 

collected in forms of in-depth semi-structured interview, key informants’ interview, 

secondary data analysis, observation. To achieve the objectives of the research, in-depth 

interviews will be collected from 20 junior artists. 5 key informants (directors of the film, 

members of film organization, researchers) were interviewed too. The length of the field 

work is 2 months (May-June, 2016), because the field work 

required substantial time for trust building, communicating and scheduling and 

conducting the interviews as per their convenience. Respondents were selected 

purposively based on convenience and relevance. Coding and thematic analysis were 

followed to analyze the data. Qualitative data are also presented in both quantitative 

forms (Chart and graph) and narrative way (quotes and themes). Pseudo name are used to 

ensure anonymity and confidentiality of the data source.  

Findings and Analysis 

Women have made important contribution in almost every aspects of our society sharing 

half of the total population of the country. Though Bangladeshi women are playing very 

important role in both home and outside, disparities exist between women and men in 

every sector, such as- education, health, employment, personal security and participation 

in the political process (Hoque & Itohara, 2008). The paper deals with the challenges and 

the crisis experienced by the junior artists, working in the film industry in Bangladesh. 

Economic Challenges 

Income is an important factor to determine individual’s standard of living. Women’s 

involvement in income earning activities is recognized as a crucial factor for family 

survival. However income of the junior artists always remains as uncertain value. They 

don’t have any fixed income. None of them even know that how much they are going to 



52 Jinat Hossain 

get after work. It depends on the producer or the production manager on whose 

production they would work. Sometimes the payment varies according to the relationship 

with the production manager. But most of the times they are getting payment 200-500 

taka2 per shift3. Sometimes they remain happy only to get the convince (50-100 taka)4 

with meal. Usually at the very beginning of the career, most of the artists don’t get any 

payment and they usually do work for free. After getting some experiences, they start to 

get a minimum payment. This is also very common that they get the payment late or 

sometimes, they actually don’t get any payment. After having the contact for their 

payment they are given less money that are being committed, sometimes it is paid in 

delay and sometimes they don’t get any money. 

‘We don’t get our payment at proper time and proper amount. Most of the time it is paid in delay, 

sometimes at a marginal amount than we used to get and sometimes it is all taken by the 

production manager, we never get it back.’ said Ratna, age 25. 

‘Production manager often steals our payment. They take a good amount without notifying us, 

make it with false vouchering’ said Parvin, age 34. 

The average income for the film extras starts from 3000 taka5 monthly. But most of the 

time it does not cross 6000 taka6 per month. According to them, it becomes difficult for 

them to live in Dhaka city with such a minimum income. They agree that they need to 

have more and more opportunity to work. Most of them are complaining that the girls 

coming from outside, who don’t have work registration; do more work than the registered 

artists. Though these outside girls don’t have any permission, they make good deals with 

the production manager and join working in FDC. The number of artists increases more 

than the number of film productions. Consequently, it increases the competition among 

the artists. As a result, the registered artists are facing the competition with them, often 

experienced the crisis of getting work. 

Coming to the Profession: Passion Versus Poverty 

Why do you come in that profession? Most of the junior artists put two main causes to 

answer this question: 

Poverty Hobby 

                                                             
2 2-6 dollars 

3 Per shift = 8 hours 

4 Around one dollar 

5 45 USD 

6 90 USD 
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Junior artists have the love with the films. Most of them actually love Bangladeshi films 

and also crazy fan of the hero(s) and heroine(s). Some artists just motivated to work in 

film because they want to see the artist practically. Watching these films makes them 

dreamy of the colorful filmy world. They wish to have close touch with the filmy and 

colorful environment. Some of them became crazy to see the film industry. 

‘I escaped from my house to see Sabana7, stood at the gate of FDC day after day, waiting 

to see her. One day one of the girls of FDC came and talked to me and took me to 

FDC.......after 

one and half month waiting, my dream came true. I saw Shabana practically.’ said 

Hameeda, age 56. 

But it’s not an exception that junior artists came to the profession due to economic crisis. 

Basically most of the junior artists are illiterate; very little number of them can read or 

write. So it’s difficult for them to get any kinds of work with this minimum education. 

It’s not always needed to be educated to work in film in Bangladesh. There is a general 

preconception of Bangladeshi media that if one can read the script, s/he can work. 

However for the junior artists, it is more applicable. So, it’s the profession where 

education is not a mandatory skill to work. 

‘It’s all poverty for which we have to come here...there is no passion or hobby 

behind choosing this profession, we have to live, we have to work and that’s why 

we are here.’ Said Parveen, Age, 34. 

Causes to come this profession 

54%
36%

5%
5%

Poverty

Hobby

Heredity

Other

 
Figure 1: Reason for choosing film extra as a profession 
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As the findings of the research indicates, 54% of the artists are engaging themselves due 

to poverty, 36% are coming from their passion and rest have some other reasons. 

Alternative Profession to Live 

Many junior artists are taking alternative profession inside and outside the media. Most of 

them are doing the same job at television drama or TVC.8 Some of them feel more 

comfortable to work in television media. They argued that payment, terms and condition 

are very transparent in TV media than film. 

‘In TV drama we are not getting less than 500 taka per shift but in film sometimes we get 

only 50-100 as convince only’ said Ratna, Age 22. 

Some of them have taken some additional things for their livelihood. They help the 

production manager during pre-production. After getting some experiences, they co-

ordinate other junior artists to take them in work. Some of them also take the 

responsibility of cleaning, taking care of the props of the production, providing food for 

the artists. 

Alternatively, some of them do other jobs besides doing work here. Some do sewing at 

home, some do job as field worker at NGO, and some are students. Many of them said 

that they can’t depend only on this profession for their livelihood, since the profession is 

very instable and contains much uncertainty. 

Some of them take it as the part time profession beside maintaining their household 

works and rearing their children. 

Following chart is showing the percentage of taking other profession 

33%

17%

25%

25%

No Alternative

Drama

Job

Housewife

 
Figure 2: Alternative professions for livelihood 
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As the graph indicates, 33% of the junior artists have no alternative profession to live 

while, 25% of them are doing some other jobs, or work as home managers. Nearly one 

fifth of them depend on working in television media 

Age Raises, Status Decreases 

The findings of the study indicates some interesting facts which demonstrates that, 

female junior artists, after crossing the age of 30 or above 30, experienced lower demand 

to work in films. Even their payment minimizes with the rising of their age. This is an 

exceptional fact for film industry, particularly for junior artists, because in other 

profession, payment rises as the experience increases. 

‘It’s the place for the young. When I come here at a young age, I had work 15-20 days 

per month but now I have only 2-3 days to work. None give me work as am getting older 

now.’ Said Hamida, age 56. 

Following graph is showing the income and status what is dependent on age. 

Income & status 

Figure 3: Co-relation between age with income and status. 

When the age of the junior artist is a (young), their status and income goes to a1, 

reaching to the best level. When age rises to b, status decreases to b1. When age goes to 

c, status and income falls to c1. If we connect t1, t2 and t3 we find DD1. DD1 line 

indicates that income and status has an inverse relationship. 
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Socio-Cultural Challenges 

There is an assumption that, the general people are very curious about the artists of films. 

Audience thinks that the film artists are like their relatives, friends or neighbors. 

Therefore, film artists have a value and respect to the general audience. But this is not 

applicable to the junior artists. These artists neither appear prominently in the screen, nor 

well-identified in the titles. Sometimes they don’t have any character’s name too. They 

are identified or addressed in relation to the other prominent artists. Sometimes they take 

the role of the friends or the heroine, sometimes they are the dancer dancing behind the 

heroine. Therefore, they are called as ‘extra’ and the study confirms, they also remain 

‘extra’ in the society. 

Facing the Identity Crisis 

Identity crisis is the problem that most of the film extras are facing with. In the 

introduction of the film, the name of the film extras is never mentioned. So they don’t 

have any identity as artists. They must have a character in the film, but there is no 

characterization of the character that they act. Hens, they don’t actually have any identity 

in front of the screen and behind the screen. 

Their profession is not even well-recognized and accepted in the society. Many of the 

junior artists are claiming that they don’t disclose their profession in the family or 

society. They think that doing work in FDC as junior artists is not a work which they can 

mention. It’s not even a respectable profession recognized by the society. 

Why they don’t like to disclose their profession? 

In answer to that question, they say, it’s a social stigma that media is not a good place 

to work and there is a myth that ‘film girls are bad girls’. Thus, working in media 

work is not an acceptable profession in their family and society. Many artists face 

different questions and difficulties due to choosing their profession. They even face 

the problems of mistrust in their conjugal and family life. Some of them are living 

separately from their husband. Some of them have got divorced, some are living 

separately from their parents. 

‘I have been beaten by my uncle when I come to work here, still now my relatives do not 

consider me as a good girl in society , I don’t even tell my child where I am working , 

they know that I am doing my job at NGO.’ said Jhumur, age 31. 

‘My father never knows that I am working in FDC. I have come here with my mother 

who has been doing her job since more than 30 years at FDC. Though my mother is 

working here, she doesn’t allow us to disclose that I am also working at FDC’ Said 

Mukti, age 17. 
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But there are some exception too. Some of the extra artist feels proud to work here as 

they believe, working in film is really prestigious. 

‘I am taking my food with Sabnoor9, I am working with Manna10, is it not a big thing to 

achieve?’ Claimed Jahanara, Age, 46 

According to some junior artist, sometimes, their profession gives them extra advantages. 

People living around them become very curious about their profession as well as curious 

to them. They ask different issue relating to the super stars, their life and works. It 

upgrades their prestige when they start gossiping with films. 

‘Film Girls Are Bad Girls’: The Social Perception 

‘Film girls are bad girl’, a myth prevails in the society. Do you believe in this 

conception? There are different complements come out. Some think that it’s a wrong 

concept of society about the film artists. They are very loyal and honest on their 

profession. They work very hard to earn their livelihood. 

‘Every single money of us is halal, we work very hard from morning to night, so there is 

no option to tell our works are bad work or tell that we are bad girl’ Said Parvin, age 36. 

There are some contradictory argument too. Some think that the new comers are 

destroying the environment. They are working at very cheap rate. They are involved in 

doing some ‘unethical matters’ such as sex work. Many thinks, all the junior artists are 

considered as ‘bad girl’ because of these girls. 

‘Taking the signboard of film performer, they are selling their body at comparatively 

good rate than usually they can get. So those girl are not coming here to work, but they 

sell the identity and misused it’’ Jahana, age 32. 

For this social preconception regarding junior artists, they face crisis in their personal life 

too. Sometimes they hide their identity to the society, family and even to their children. 

Some artists started their career when she was unmarried. But after getting married, she 

has to give up the profession. Most of them do it only because their husband and laws 

family don’t allow her to do the work. 

‘My husband liked me seeing that I worked there, but after getting married he started to 

dislike the profession. He suspected me time to time. This is only because I worked here.’, 

Said Jeba, age 23. 

‘After being divorced from my husband, I have to take shelter to uncle’s house and again 

started to work in film. My uncle is very religious person, who doesn’t like to allow me to 
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work here. He thinks it as unreligious work and suggests me always to go back to the 

religious way’. Said, Abeda, age 25. 

Thinking of own profession 

Figure 4: Thinking about their own profession 

As per the opinion given by junior artists, half of the artists interviewed think that they 

possess a negative perception from society, while 33% thinks the opposite and 17% 

remains liberal. 

Analysis and Conclusion 

The study carefully observes that, Beauvour’s notion of ‘otherness’ clearly reflected in 

the empirical findings. The challenges that these junior artists are facing represent the 

otherness in each step of their professional experience. They have been portrayed as 

‘extras’ in the films, named ‘extras’ as well. Moreover, the study evidences that junior 

artists’ experience of getting less paid, over working burden, social isolation, and social 

stigmas reflect their marginalized position and ‘otherness’ as Beauvour suggested. Their 

hesitation of disclosing their real profession of working in films to their family and 

community, fear of losing honor and social dignity clearly evidence their ‘social shame’ 

to work in this profession. Contrarily, the passion of working in this industry and 

willingness to contribute in film clearly evidence their inherited attachment in the 

industry. However, despite of many difficulties and challenges, these inherited 

attachments motivate them to continue working and contributing to this industry. 

Therefore, as the empirical evidence suggests, even after being and treating as ‘other’, 

they consider their profession as very valuable in their life. Yet, their ongoing struggle 

and challenges in the film industry, multiple scuffles in their family and social life, their 
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inner feeling of being ‘other’ as well as constant sufferings and marginalization certainly 

reproduce ‘otherness’ in their life trajectory. 

Film is one of the most powerful instruments to reach people and to shape public opinion 

in the present world. As we know from the finding of the research, the junior artists are 

passionate to contribute for the industry and their works were very meaningful since the 

beginning of the Bangladeshi film industry. Undoubtedly they have been a very important 

part of the film. However, the current situation is completely different. With the benefit 

of expansion of satellite channels, people can access 100 channels at their drawing room. 

Thus, the people have lots of alternatives around them which triggered the high 

expectation of consuming quality films. However, the mainstream Bangladeshi films 

can’t target these satellite audience and bring them to the cinema hall. That results the fall 

of the number of film production, shutting down a number of theatres and minimized the 

number of cinema producers too. These all consequence on minimizing the budget for the 

film, therefore, the contemporary films in Bangladesh apparently concentrating on Hero 

and Heroine. Junior artists are excluded from the film to cut the budget. Even if they cast 

the junior artists, they are being less paid or irregularly paid. 

As the study observes, some of aged junior artists memorize the golden time of the film 

and they expect the time returns again. There is no doubt that these junior artists are 

working very hard for their survival in their life as well as in their industry. Their 

challenges and experiences of life discover the difference between the dream and reality. 

However, many junior artists claims that, ‘Film is a world of color and dream’; this color 

became fake when they cope with the struggle of life. They also argues, positive 

treatment of women in the media is the demand not only for the women but also for all 

the progressive and conscious people of the society. 
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